WPWO THINGS ONLY ARE WORTH LISTENING TO; CCNVERSATION AND MUSIC, EVERYTHING

ELSE SHOULD BLE WRITTEYN DCUN." « Holbrand Yash
AMBLE 15 was the rrevious issuc.  This, therefore, is
Perpetrated by ARCHIE A MM B L & B8th OMPA Mailing.
MERCER from his large Year 1963, A MERCe
unfurnished room at 70 SIXTEEDN ATORIAL PUBLICATION,
Worrall Road, Bristcl 8. Yngvi i8 a louse.
(Eng)

KEEPING THE LAIR UP TO DATE, or, more for the Collection:

Hooke, SeH, MIDDLE EASTERH MYTHOLOGY

Specifically, a guided tour through thosz mythological continuus from what
I obstinately think of as the near East that have any vperticular bearing on
the Bible (or, if you like, vice versa), It does nct, for instance, cover
Moslem mythologye  The title is therefcde a trifle mislesding.,  Those mythe
ologies which it does cover (Mesopotamian, Egyptian, Canasnite, Hittite and
outright Hebrew) are necessarily treated somewhat curscrily. Still, so far
a8 it goes it scems to be useful,

Gflbert, W.S. THE SAVOY OPERLS (Volume Two)

Includes Iolanthe, vhich is the one I've scen, 4lso includes a number
of others which, having read the librettoes, I'd very much like to see,
There's scome fabulous satire and things in some of them, ine¢luding Utopia Limited
which seems to be generally regarded os pretty poor stuff and seldom performed,
(On the other hand, the famed The Scrceror appears from the words to have almost
nothing to recommend it. Perhaps the music's extra musical or something,.)

Burroughs, Edgar Rice THE MASTER WINL OF KARS
SWORDS OF NARS
SYNTHETIC WEMN CF MARS
The completist in me prompied me to add these to my collections How Itve
only one and twowthirds vclumes to go, and 1'11 have the complete Martian set,
They 're not a patch on the earlier ones though, particularly Chessmens

Anderson, Poul THREE HEARTS AND THREE LIONS

The paperback, to replace the F&SF versicne Actually I was in two minds
about keeping this = there's much in it to recommend it, but it lacks something
somewhere, It's not what Eney says about Holger fighting on the wrong side =
it's Holger himself, He's tco much, I can't get interested in hin as a
person.

Heinlein, Robert A, STR/NGER IN A STRANGE LAND

Likewise the paperback. This one was really worth waiting for. It's
not porfecty &8 a thiloscphy that is, but it's e damn good novel. 4And certe
ainly a terrific contrast to Starship Soldier/Troopers. Itve never forgiven
Heinlein for writing the latter « to describe Hell with full realism is one
thing, but not if you try to make out it's really leaven ~ but Stranger gets,
at times, pretiy near to describing Heaven itself,

One thing « I would like to have come fresh to this book without having
seen it chewed over for years in fanzines first. I%'s that good. That's one
of the disadvantages of being in fandom, I supposc.




ML DE ML LIHUS

"Everybody," declained lir. Gavdeamus Higrinbottom as we stood on his pente
house balcony locking out over the teeming city, "talks about the problems of
overpopuletion « but very few pecple ever seex to do anything about ite"

"Well,"” I nused, "unless cne ccmes up with o more or less foolproof variety
of murder, about all the humble citizen can Ao is siuply to refrain from adding
any nore cverpopulation hinself. Not that very nany of ther do refrainees"

"That's negative thinking," said Mr. Higginbottorie "Negative thinking -
will get you nowheres You've ot to think positively to get anything done,
I know of any number cof ways - and you can stay within the law, toc,"

I was intrigued. "Such as?" I asked,

"lell, take the casuslties on the rcads for instance. Everybody knows
that they could be very much reduced, if not virtuelly abolished, if only the
traffie cculd be reduced to a reasomeble speed and kept there. Any attempt to
interfere with the citizen's = or industry's = right to dash about everywhere as
fast as he dare, however, is met with a barrage of anguished howls from all
sides that carry any weight, The most ridiculous arguments are trotted up tc
prove that black is really whiter than whites And I howl with the Lest of them.
Er « you know, of course, that I'm a lifelong pedestriand..”

ictually, I didn't know precisely that = the way I'd heard it, ¥Mr. Higgine
bottom still had two years to go of a fivewyear suspension, after which he could
have his licence back = provided he passed the dest of ccurse. In the mean
time, he could afford to use taxis. "...a lifelong pedestrian,” he continued,
"Now when the screams of protest arise, those from motorists, motoring organ=
isations, industrialists etc are of course discounted to a certain extent on the
grounds that they're interested parties, So every disinterested pedestrian
who steps forward o speak up for the persecuted motorist is worth 2 hundred Al
or RAC members. I pride nyself on having been largely insitrumental in achieving
sone excellent results in recent years,

"That's just one of the strings to ny - er - gas-chamber. Then there are
the armed services. You know how many scldiers died last year during battle=
training? .

I didn't,

"Not nearly enough. This should be altered - national security depends
on it, I happen to be one of the sponsors of o campaign to make battle-training
as realistic as possible, with real bullets and shells and everything. Ve can
well afford to lose ten per cent of the army on manoeuvres, so long as the effece
tiveness of the remaincder is increased by twenty per cent as a direct result."

“But," I objected, " - isn't that being a bit callous?"

"You've got to be callous when it's a matter of life and death," was Mr,
Higginbottom's retort.
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"Then leok et the mines," he went cne  "They hal 5 terrible aceident
reccrd before ihev vers naticnaliscd.s  lNow thet theycan depend on an indefinite

subsidy from the taxrayers if neccessary, ne precaution is too expensive for them,
Therefore, every cther industry with a nish accilenterate must be kept out of
the government's hands at all costs, Building, for instance. I do vhat I can
to help keep the builders free, tco.

“ird T support the anti-vivisectionists of cocursc e roeg without saying.®

This tcok me somevhat short = my own sympathies lic vith the antievivisec
tionists to & larse extent, int rire Higginbottom ha' got on to neroplanes.

"The larger compenies, with fairly strong rescurces, will usually toe the
line. But when you get a anell cutfit with one or two eld erly nlancs and a
shoe=string budgot to fly then JH’ there is o vory great tcwwtmtlon to push the
safety margin aside whenever it loucks as if it can he gnt winy withe I am
therefore very interested in a project to increase the share of traffic allotted -
to the smaller operators,”

"And de=nntionalise the state-cvmed corporations at the same time, I suppose?"

"Certainly not." Mry idisginbottom waxed indigmant, "One nust learn never
to be too cutragecus = that gives the game avay every time.”  Privetely, I reflec-

ted that Mre Higginbottom not infreguently travelled by air hinself,

f n't an dlupertinent questicn, iMre Higsinbottom," I asked him, "have
you eve:y%ﬁouf%t of committing suicide?"
"Committing suicide?  Suicide? lo=hoehos"  Mr, Higeinbottomt's guffaws
threatened to shake the bhuiliing, "Suicided Thut's a good one - suicided
Just wait till I tell tho wife lhat one! Suicides.." He suddenly sobered,

"Br - you were joking, I take it? DBecause it is ny long=held opinion that I cen
do a lot more good tc the world alive than dead.”

I edged cautiously nway frem the balcony - I was beginning to wonder whether
it, too, ever figured in his schamess "I shculd imagine you cin, Mre Higrine .

bottom," I agreed.

W e AN PR R em Y SR s B WY S W B PO AR S S R MR W B SR W W WD ks G AR 4D O WM W WP NP B AD % A SR e

ACTIONS SPEAK LOUDER THAN WORDS: A SONG IS STILLRCRN  (Or: if you don't know

what 4o do with it, you can
always put it through OMPA,)

I was lying on ny bed last night waiting for the 37th Mailing (today is the
12th of September 1963), when for no particular reason the expression “actions
speak louder than words" popped into the forefront of my mind. Idly I turned
it over to see what was on the other side as it were, and the complementary
phrase "don't tell me youw love me" prompily suggested itself, "Don't tell me you
love me - actions speak louder than wordse.®  The association of ideas seems so
obvious that it's probably already been done, 1f only by Stanley Purcell {who's
said Everything), However, assuning for the purposes of argument that it waswi%ﬁ
entirely original in concept, I started to wonder what might possibly be done

1 n ¢
What rhymes with "words® ? I thoughts Obviously, "that sort of stuff'’s -
or thing's -y?or 4he birds". VWhat I had now looked like the nucleus of an AABA=
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formula songe  You know the sort = the chorus consists of four equal parts of
which the third goes to a different tune tc the other three., However, I needed
two more rhymes for vords/birds - more if I was going o have alternative chore
usess I could think of several, but none of them seemed to be particularly
apposite to the occasions So I decided to try another tack = a ballad (by which
I mean a narretive lyric) with what I had already as a short chorus in its owm
I‘ig’ht.

So I started on the narrative, He wos a dashing young gallant, I thought;
She was a winscue young maide Dut then I wanted to rhyme "maid" with "nade", so
I switched them about: She was a winsome young maiden: He was a dashing young
blades And continued from theree By the time I got to the third verse, it
became apparent that the exigencies of plotting ruled the winsome young maid out
of order. A slight alteration, and the way ahcad was clear for a complete foure
verse epic « which I thereupon jotted down on the back of the stencilebacking
from AMBLE 14, Page 2 This is what I wrote:
She was a lady of fashion; he was a dashing young blade;
And as they whirled round the ballroom, a debonair couple they made,
Out on the terrace they sauntered, gezed at the moon side by side,
He 'put his hand on her shoulder; she turned to him and then she cried:
(Chorus) Don' tell me you love me = '
That sort of thing's for the birds.
Just kiss me and hold me tight =
Actions speak louder than words,

They hugged and they kissed in the moonlight, while softly the orcheg%%ged‘
They didn't go back to the ballroom, but out on the terraee they stayed,
The moon fell below the horizon ng they sat in the shadows discreet.
He started to whisper sweet nothings, but she whispered back with some heats
Don't tell me you love me =
That sort of thing's for the birds.
Come up to my room with nme =
Actions speak louder than words,

Up to her bedroom he took her, turning the key in the 1ocKe ecceccsses
But when he saw her by daylight, he had a bit of a shocks
She was all haggard and wrinkled, would never see forty againe
He wondered just how he should tell hLer, then heard her impassioned refrains
Dontt tell me you love me =
That scrt of thing's for the birds,
Come back to ny arms again -
Actions speak louder than wordse

And when he stopped to consider, he found she was perfectly rightg
Naught was amiss with her actionse So he saw her again that nights
He said to her: Come, let us marrys She said: Oh, my dear, it won' do.
Soon you'll be wrinkled like I am, and I'11 want scmeone younger than you.
Don't tell me you love me =
That sort of thing's for the birds.
Just come to my arms again -
Actions speak louder than worde,

This reminds me of the Banker's Waltz,



Now the Banker's TValtz is the product of a slespless night maybe half a
dozen or so years ago, ond has never hitherto bvcn written dovne I don't really
like it = it's not wy style ot alls I'm raticr proud of it though = inasmucﬁfit
represents one of the uinority of cccasicns when I actuslly follow a stray thought
through to produce a recognisable oreatedeloocking wholes It can, I suppose, be
categorised as a lowegrade intellectual exercise. Incidentelly, it doesn't have
0 be a waltz = the words could go nore or less equelly well to any regular
rhythn, including the grilch hop. But whenever I rmum it through to make sure
I haven't forgotten it, I usually think of it to the tune of Springtime in the
Rockies, Here, then, is

THE BANKER'S WALTZ

I% just lending you my kisses, while together we remain,

On the strictest understanding that you'll give thenm beck agnine
Some hestow their kisses freely; these of mine are only lont:
1'11 expect them back with interest of a hundred clear Le ent,
Through the days and nights that follow, for a lonely yenzr ') or two e
I'11 be counting all the credit that I'm building up with you,
Then once more we'll be together, and I swear I won't regret
As I squander your caresses till I'm deep again in debt.

There, Ethel = don't you wish I'd stuck to mailing comsents? Which reminds
me « where the hell's ny 3] th Mailing?

That was Thursday. Come Saturday morning, and oh flobber (as they say in
New Zealand) bogglies gloop = there it was., Come Sunday morning, ani bere we go
into
THE SHAMBLES

OFF TRAILS 37 (not Cheslin but Ethlin) I love that entry in the Treasursr's
Report: "Burn Treasurcrs Refund to Roles”,
The membership on the back, the index on the front, and no covereillo I approve of.

WHATSIT % & DETROIT IRON 3 (Ken Cheslin & Dick Schultz) I'd like to take issue,

Ken, with your suggeste
ion that "Contraceptives would be as common as cigarettes”, Speaking as a life=
long nonwesmoker, I would be very happy tc see the entire tcocbacco industry turned
over to the making of contraceptives, They could even use scme of the existving
brand names with little or no alteration ~ "Bachelors", "Senior Vice", "Deeply
Satisfying Barrens", But of course, that's just a « er - pipe dreanm, £ Itn
never work of course, but one possible way of sclving the rerennial "What's Wrong
With" question wculd be to have a common rule that anybody who had put in so many
years in one apa would have to switch apas. Room would have tc be found in the
regeiving apa of course. As I say, it'd never work though. £ Ken, your comments
get ever more fascinating, Dick, your drawings likewisse The gal on Ken's Pev
for example.

DOLPHIN 6 (Elinor Busby) Your story of the courtship of Nobby and Lisa fairly

curled me upe It's this sort of thing that almost
Justifies the teaching to dogs of unnecessary but "cute" tricks. Incidentally,
I'm glad to notice you let the dogs omll you "Elinor" rather than "Mummy". Ape
peals to the egalitarian in me or something.

ERG 17 (Terry Jeeves) I thought Criccieth wes what Glamorgan played against




various English countics. £ 5¢ clla” has no other meane
ing apart fron the one you (i~ AGilnd to sece Val getting
ack in e acte £ 3767 - for sCXe  ArC there
back into the 2c f 5/
ony reduced rrices for ciildrom, floile forces, olil oge vensioners, goruine students?
£ A good zine, anyvicye
Tinatrs "dotestahle” do you menn o a

POOKA 13 (Don Ford)
sluger, or ”ltxrbt';r” My ovin

opinion (for vhat it's or ?‘?".) s T tu O nnIOVe on from
what I hear, I could Linxd
nothing to me eithe
the brassoed, overs » 3 : ; »ucth;z Tdine £
Assuning that "James Lovdo" 1s neant for o Vegro, I I your guote even funnier
than it is in its own ri ) AL ; T thlnk Lo BoriGe
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SMOKE v2nl (Gcorge Locke sert of ortiecle there
) ne of you sfecl types
I Ufe"’cr G L0
v oviay of madling cone
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Terlinaticnse

try to intercct hiii in ayjoy

zine where the editor ruAbl
ments or othurwise) to che th
There's plenty for evorycue

MORPH 32 (John Roles) I de 76 coyles to your 50 - voy heve rabher more page
then me, 5o that makes us aloub even I suppose. £ Itve

never been to Italy, andé though I did sriefly whrough France the only archie
tecture I renember seecins; was Nissen S Adtzerlond and the Retherlonds could

be expected to share traits 3CITACT Gemany, t Itve never visited
them either, (Delgium, of cuurse). =t T mean oo chably be best diluse

trated as follcus: $old te build a £
dc something as per Tgs 1, vhilst a ho more likoly to come up with
somethlng in the nature of Fige Ze course we o Continendal trait:

I thiny of it az speci 211y o Goren Onde :
// Iy
Al TaTEs '/ \
SCOTTISIE 33 {Ethel Linds I wnroeserve /

about toriure, Ethel.
of it either - in foct 1
tc ever have cxisteds
pleotely forgotten that I N
Mge 1 its AT ”u. particularly intercoted
the origin of tbov "gruwiatical Cfubina 4“rve%u
ter" quote =~ it has always been (to me) cne <o the roslly memorable nYIHEN
pagquotes.s # I see no reascn to fuel ushaned of the socialist vho keeps his
convictions to himsclf when at work. Did you bonst of your Labour sympathies
in your younger days in the hospital? Althoush I can q»rﬂly inagine myself
claiming to be gomething I'm not, I certoiniy don't rournl telling &i} and
sundry about ny many uncrthodox CplnlOLu, wolitienl and otherwise. t laast
your Young Sociallst is working for smiat he belicves in, in hls own tlm

aosriton would probably
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THE NEW ASHMOLEAN (Ted w» or = Dave = or = better just call him Mrs, Joyce Potter)

I love that surneme "Ashmole" = I wish I'd made it up nyself. # Harry Bngland
of the old firm of "Harry England and Saint George", I supncse you mesn? £
I appreciate your comments mate, but having lived w1th myself rather longer




tc think, slow to react, slcw to read (I could read faster, but not if I was still
to take in what I reed). Iy ucmory (somcalled) is atrocicus = I sometimes dow
scribe it as an cidetic sieves And I can't hold ny cwn in a highepciored convorw
sation between, say, a group of proeauthcrse This is very likely the reason why
I prefer to read something than to listen tc it of course,

N.B, Those houseeilloes oppcsite are suppesed to be both symnetrical.

. OURPOST 5 (Fred Hynter) Since you ask, I approve of this cover. I afraid I

- can't enthuse over your bird thing « it*s not your best,

. reading rather like subestandard Derrye  (On the other hand, Clip Joint is good
Berry)e # I have on record the tunes (no words) to nll the bothy ballads you
mention bar one, {(the "Jean" one). I loved the verse you quctel of "deGinty". °

ENJOYED BUT NC CCLMENT SPARKED SF ADVENTURES CHECKLIST (Lrian Durgess), LakK

STAR 2 (Terry Carr), HEX 5 (Ches & Jane Veolls) P
(except to remark that the more I read of yours these days the more I zprrove of
you), ZOUNDSY 8 (Bob Lichtman) (except to renmark that I just happen to notice I'm
both 5th and 12th best humorist, vwhich would make me 17th = and you lst§)

AND THAT'S IT, You know what I've dcne, den't youe I've gone and done Ly COme
ments before Itve had time to digest the Hailing properly. At loast, though,
they 're redehot this tines Now 1f I run this lot off Monday and Tucocday, got

it in the post Tupsday (having collated it Wednesday) it'11 arrive in Surbiton
on Friday. I1'1l shake that Lindsay character!d
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than you'tve known of nme, I gtill think I'm right. I slow, for one thing « slow
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MORE IAIR
Henderson, Zenna PILGRIVMAGE: ThHE BOOK O TUE FEOPLE
’

T

At long last I've caught up with the beok version ¢f thig e« I glready have
the magazine versicns of all the "People” stcries to date of courses The only
alteration c¢f any significenoce I can spot in the text of the six episcdes herein
reprinted is that one of the narrators has acquired a given name That had not
previously becn quoted, There are, however, six additionel episcdes - or rether
one additional episode split into six fragmonts e« which detract from rather than |
add to the cumulative effect of the wholes  The number of loose cnds, far from |
being tidied up between the twc versicns, has if anything been increased by the i
"linking" materiale. lNevertheless, as a book this goes right into my favourite
half-dozen, ‘The first five {(rather than six) originsl stories I have prcbebly
re=read as much as anyvitaing I have = nnd they'll stand plenty nore rewreading,

IT ALL COMES BACK TO ¥E ¥0w  Or some ¢f it = what I intended to say last time
but couldn 't think of by the time it went on tc

stencils Eney said something about getting me to stand for TAFF,  This suggeste
ion crops up every so oftens My reascns for nct doing so are nunerous and assort-
ed, but can be boiled down to: {a) I wouldn't enjoy the campaign, (b) I wouldn™
enjoy the convention, and (¢) I wouldn't enjoy the hectic aftervards, I wille
ing enough %o try to push others in at times, you'll notice = but it!'s not for me,
nos 4 That Ellis Mills cover that Dobbie hateds I had met it before, as it
happens « and I think it's superlatives I think I can explain. I agree that

| the event upon which it is based is not in the least humorous, I do unot, howe
ever find sald event either beautiful or inspiring = as (apparently) one is supe
posed to, and plenty do. The cartoon expresses exactly my disgust at the whole
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sordid mess, = It's not funny = but it 1s Hoth clever and appropriate, The only
thing is « I don'™ think ihat's quite vhat Ellis meant,

ON TR RIGHT is the Fat (Scott)
McLean illc that keeps getting
squeezed out =~ the one with the

nessage to the effect that any \“\

similarity to another picture by ‘\ﬁk\

the same author appecring elsce AR o

where can bLe explained, but not ‘Q&tyj ; TN

without geing to some lengbhs \\\ / ?7“2&1
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BELOV, ON THE other hand, is AL YN Eog e

our old friend Febulous Fred v W /\ N r’ \

(as interpreted by Jin Cawthorn) 7T } VA

in a character-sketch entitled: s f//r : AL ;
; /'/ A W ! /
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NO WCNDER THEE unicorn lecks

startled}
CECIL®S SONG I want to buy a Roneo duplicator but
everybody else has Gestetners so I'll
My regard for Ron Bennett probably end up by getting a Gestetner
Is almost infenmett. tooc but in the mean time I've still got
It's utterly splemnnett 49 Roneo stencils to use and it's not
To think he invennett so easy to adapt Roneo stencils to £it .

A whole elcphennett like ne. a Gestetner machine as vice versas AM



